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Th i s  co l laborat ion  i s  se t  between

the  pian i s t  Jean  Jad in  f rom  Belg ium  and

the  per fo rmer  Mi l le  Lundt  f rom  Denmark .

In  th i s  co l laborat ion  the  work  unfo lds

between  contemporary  music ,  tex t ,

movement  and  improv i sa t ion .  

 

 

 

Jean Jadin  was  born  in  Ucc le  in  1962 .  He

graduated  f rom  the  Roya l  Brusse l s

conservato ry  in  Mons .  Pian i s t ,  composer

and  improv i se r  he  co l laborates  with

severa l  music  ensembles  and  wrote  a

la rge  number  of  pieces  fo r  the  piano  and

for  chamber  music  and  one  orato r io .  His

cur rent  act i v i t i e s  as  a  pian i s t  main ly  focus

on  persona l  compos i t ions ,  l eav ing  a  l o t  of

room  fo r  improv i sa t ion  with  so lo  or  group

concer t s .

 

 

 

Mil le  Lundt  born  1980  in  Copenhagen  in

Denmark  i s  the  ar t i s t i c  di recto r  of  “Of f

Road ” .  a  Belg ium  based  company  that

p laces  i t se l f  as  a  mult id i sc ip l ina ry

per fo rming  ar t s  company .  Mi l le  graduated

in  2006  f rom  L 'éco le  Supér ieure  Des  Art

Du  Ci rque  in  Brusse l s .  She  works  as  a

choreographer ,  c i rcus  ar t i s t  and

per fo rmer  and  incorporates  the

contor t ion  techn ique  in  her  phys ica l

language .  She  a lways  seeks  to  deve lop

and  in tegrate  new  movements  in  re la t ion

to  the  env i ronment  she  works  in .
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p r e s e n t a t i o n



Insp i red  by  the  pa inte r  Edward

Hopper ,  we  re la te  in  th i s

per fo rmance  to  a  se lect i ve  v i s ion

of  an  in te rpreta t i ve  render ing  of

rea l i sm .  We  want  to  use  on  s tage

the  way  that  Edward  Hopper

i l lus t ra tes  his  pa int ings  with

empt iness ,  wideness  and  i so la ted

f igures .By  us ing  these  te rms  we  

observe  and  discuss  the  emot iona l

and  phys ica l  s ta te  of  so l i tude .

So l i tude  i s  a  s ta te  of  sec lus ion  or

i so la t ion ,  l ack  of  contact  with

people .  So l i tude  i s  the  condi t ion

of  be ing  a lone  with  onese l f ,  l i ke

what  do  you  do  when  you  are

a lone ?  

 

Do  you  constant l y  seek

d i s t ract ions ?  

Are  you  constant l y  f i l l ing  your

mind  with  no i se  so  that  you

cannot  hear  yourse l f  th ink ?

 

We  embrace  the  so l i tude  th rough

metaphors  and  tex t .  Us ing  tex t  in

our  per fo rmance  i s  an  approach  to

catch  gl impses  of  concrete

act ions ,  a  s i tuat ion  or  an

emot iona l  s ta te .  These  moments

wi l l  be  car r ied  out  as  dia logues

between  the  music ,  tex t    and

movement .  We  are  l ook ing  fo r

moments  that  occurs  in  the  in

between  of  da i l y  act ions .  Dur ing

the  t ime  of  l ockdown  due  to  the

COVID - 19 ,  most  people  t r i ed  the i r

bes t  to  cont inue  the i r  da i l y  l i ves  in

conf ined  spaces ,  but  what

happens  in  between  these  da i l y

act ions ?  The  moments  when  your

mind  s ta r t s  to  wander  away… .

 

i n t r o d u c t i o n



The  per fo rmance  i s  se t  in  an

enc losed  and  def ined  space  where

two  i so la ted  f igures  inhab i t .  Th i s

conf ined  space  mani fes t  so l i tude

in  a  shared  space .  We  want  to

expose  a  vo id  on  s tage  to  make

space  fo r  an  imag inary  wor ld  that

a l l  ex i s t  ins ide  of  us .  We  use  music

as  the  l ink  between  the  tex t  and

the  per fo rmed  act ions .  The  music

g ives  access  to  the  unrea l  and

shadow  zones  of  the  act ions  on

stage  and  i t  i s  a  contact  with  the

deepest  l aye r s  of  the  human

subconsc ious .  I t  i s  the  sound  that

adds  to  the  ext ra  dimens ion  that

grabs  you  and  g ives  you  access  to

unexpressed  emot ions .  In  the

mus ic ,  there  i s  a  key  to

unders tand ing  the  compl icated

game  that  takes  place  between

the  suppor t ing  ro les ,  the  tex t  and

the  dance .  The  phys ica l i t y  wi l l

take  i t ' s  outset  in  ord inary  act ions  

and  wi l l  be  dis to r ted  in to

unord inary  behav ioura l  act ions .

The  pos i t ions  and  act ions  of  the

ar t i s t s  wi l l  be  in  a  constant  search

and  t rave l  between  these  two

oppos i te  behav iours .  What

happens  to  the  body  when  i t  i s

i so la ted  f rom  touch  and  contact ?

The  per fo rmed  act ions  wi l l  seek  to

shape  choreograph ies  us ing

e lements  such  as  i so la t ion ,  rhy thm

and  cont ras t .  The  improv i sa t iona l

f reedom ,  in  which  the  music  and

movement  occur  in  the  moment ,

ex i s t s  as  a  responses  to  what  the

mus ic ian  and  the  per fo rmer  are

momentar i l y  in ,  th i s  fo rm  i s  a

qua l i t y  that  we  want  to  apply  at

moments  in  the  unive r se  of  our

per fo rmance .  The  per fo rmance  wi l l

cons i s t  of  f ragmented  par t s  and  be

assembled  in to  a  per fo rmance

through  a  complete  abst ract  and

sensor ious  fo rm .

T h e  p e r f o r m a n c e



d r a m a t u r gy
 

How  to  communicate

through  phys ica l  l anguage ?  

How  to  express  inner

s ta tements  th rough  sound

and  the  spoken  word ?

How  do  you  express

s t i l lness ?

The  dramaturgy  i s  an  ongo ing

process  that  we  wi l l  focus  on

throughout  the  whole  creat ion

per iod .  We  want  to  create  a

br idge  between  the  rea l  and

the  unrea l  by  play ing  with  the

emot iona l  and  v i sua l  aspect  of

uncer ta in ty  in  the  act ions

happen ing  on  s tage .  I f  the

vo id  and  the  s i l ence  i s  the

beat  before  an  act ion  to

happen ,  then  what  happens  i f

the  act ion  never  takes  place

and  a l l  goes  back  to  normal

each  t ime ?  

 

We  are  focus ing  on  th ree  main

aspects ;  

 

Each  tone  in  music  and  in

words  car r ies  i t ’ s  own  co lour

and  i t ’ s  own  spec i f i c  emot ion .

In  the  a lmost  inv i s ib le  l ine

between  the  sa id  and  the

unsa id  and  between  what  we

see  and  what  we  f ee l ,  l i e s

another  rea l i t y .  We  would  l i ke

to  sc ra tch  on  the  sur face  of

our  f i r s t  comprehens ion  of

rea l i t y  to  see  what  hides

beneath .  We  want  to  revea l

b i t  by  bi t  the  hidden  wor ld  of

two  characte r s  that  share  one

space ,  both  in  i so la t ion ,  a lone

and  together .  

 

 



syn o p s i s

A  woman  and  a  man  share  an  undef ined  t ime

together  in  a  conf ined  space .  The  room  cou ld  be

an  of f i ce ,  a  l i v ingroom  or  a  s tudy .  The  two

characte r s  move  around  ins ide  of  th i s  room  as  i f

they  have  s tayed  here  fo r  a l ready  a  l ong  t ime .

They  have  the i r  habi t ’ s  around  each  other ,  but

they  are  never  in  phys ica l  contact ,  ne i ther  do

they  l ook  di rect l y  at  one  another .  Al l

communicat ion  i s  l ed  th rough  sound  and

movement .  They  are  awai t ing  someth ing ,

someth ing  to  happen .

 

The  man  he  play ' s  the  piano  and  the  woman  she

read ' s  a  book .  F ina l l y  the  woman  l ooks  up  and

walks  to  a  microphone ,  she  te l l  s to r ies  about

people ' s  l i f e  outs ide  of  th i s  room .  The  man  get ' s

more  and  more  immersed  in  his  piano  play  and

don ' t  seem  to  not ice  what  i s  happen ing  around

him .  

 

The  woman  moves  around  in  the  room ,  she

dances ,  she  t rans fo rms  her  body  in to  an

abst ract  scu lpture .  Dynamic  movement

incorporat ing  the  fo ld ing  techn ique  contor t ion

and  quest ion ing  her  phys ica l  ba lance .

 

The  man  walks  away  f rom  the  piano ,  the  piano  i s

b reath ing ,  the  man  i s  at  a  l o s s  and  don ' t

remember  what  he  has  to  do  next ,  he  fo lds  and

unfo lds  the  piano  in  a  repet i t i v  manner  whi le

the  woman  i s  aga in  s i t t ing  and  read ing .  

 

The  s to r ies  that  the  woman  te l l s  us  takes  over

l i f e  in  the  room  and  we  imag ine  l i ve l y  the

act ions  that  she  i s  descr ib ing  th rough  her  words

and  movements .  

 

St range  and  more   rhy thmica l  sounds  accompany

the  s to ry te l l ing .  The  man  and  the  woman  meet

in  a  duet  of  sounds .  

 

The  wor ld  tu rns  around  and  the  man  and  the

woman  are  s tand ing  s t i l l ,  separate ,  together  in

the  room .  The  woman  tu rns  around  herse l f  to

s top  the  outs ide  wor ld  f rom  tu rn ing .

 

The  t ime  l ocks  down  and  the  man  i s  play ing  the

p iano  whi le  the  woman  moves  s lowly  as  i f  she  i s

underwater .The  man  cont inues  to  play  the  piano

and  the  woman  s ings .



t ext
 

Rea l i t y  and  unrea l i t y  get ’ s  natura l

mixed  together  in  the  wr i t ing .

Spec i f i c  emot ions  come  to

express ion  in  abst ract  metaphors .

These  suggest  the  unspoken  words

between  people ,  the  dis tance  that

can  be  created  between  l ove r s ,

but  a l so  the  des i re  and  l ong ing

towards  another  person .  The  tex t s

a re  wr i t ten  by  Adr ien  Lecoutur ie r

and  f ree l y  in te rpreted  by  Mi l le

Lundt ,  who  a l so  cont r ibuted  by

wr i t ing  two  tex t s .  Adr ien  i s  a

French  f i lmmaker ,  his  wr i t ing  i s

based  on  v i sua l  percept ions  of  a

happen ing .  He  descr ibes  a

s i tuat ion  and  te l l s  a  s to ry  f rom  a

c inemat ic  point  of  v iew .  Th i s  way

of  wr i t ing  i s  in te res t ing  to  use  on

stage  s ince  i t  creates  images  in

your  mind  that  we  can  under l ine

wi th  music ,  l i ght  and  movement .

In  th i s  way ,  we  use  the  cross  over

to  re in fo rce  each  ar t  fo rm .

 

We  are  work ing  on  s i x  di f fe rent

wr i t ten  tex t ’ s .  Each  of  them  te l l s  a

s to ry  that  conta ins  i t s  own  unique

tone  and  in tegr i t y .  The  s to r ies

s tand  out  as  l one ly  parameters

wi th  each  the i r  unique  s ty le  and

way  of  be ing  presented .

"  His  body  was  changed  and

had  become  dazz l ing ly

beaut i fu l .  

He  loved  his  f r iend .  Together

they  walked  in  a  subl ime

immensi ty ,  the  landscapes

were  opening  and  c los ing  up ,

they  were  advanc ing

unintent ional ly  to  a  heav ier

harmony  and  the  earth

weighed  in  his  s ight  " .

“  Maïté  disappears  into  her

own  t roubles ,  al l  her  thoughts ,  

so  many  torments .

This  body  she  used  to  love .  

Now ,  she  se l l s  i t  ” .



Mil le  Lundt
 

I  have  worked  as  a  phys ica l  per fo rmer  and  as  a  contor t ion i s t

fo r  about  twenty  years .  I  use  the  fo ld ing  techn ique  to

t rans fo rm  my  body  vocabu la ry  in to  someth ing  more

de l ica te ,  absurd  or  unrea l  and  I  use  di f fe rent  choreograph ic

too l s  to  create  my  moving  pat te rns

which  re la tes  high ly  to  the  exte rna l  l andscape  that  I  work

in .  In  th i s  per fo rmance  I  wi l l  focus  on  emot iona l  s ta tes  as  a

base  to  improv i se  f rom .  I  v i sua l i se  these  inner  s ta tes  and

tes t  how  I  can  move  with  i t ,  in  i t  or  out  of  i t .  I  a lways  seek  to

deve lop  new  movements  fo r  each  per fo rmance  because  I

f ee l  that  each  show  has  the i r  own  or ig ina l  unive r se .

Incorporat ing  contor t ion  techn iques   I  search  fo r  th i s

o r ig ina l i t y  and  ext remi t ies  of  a  scu lptured  body  or  a

movement ,  in  a  way  I  f ee l  a  bi t  l i ke  I  am  a  cra f t s  woman

model l ing  an  abst ract  organ i sm .  I  tend  to  create  rea l i s t i c

s i tuat ions  and  tw i s t  them  with  my  phys ica l  l anguage  in to

the  unrea l .  I  work  on  di f fe rent  f a l l ing  techn iques  as  a  way  to

exp lo re  the  human ’ s  l ine  between  cont ro l  and  chaos .

 

In  th i s  per fo rmance  I  work  c lose  to  the  sound  l andscape  of

Jean ,  I  react ,  I  propose  and  I  re jec t .  We  are  us ing

improv i sa t ion  in  big  par t s  of  the  work  to  express  the  present

in  a  more  actua l  s ta te .  We  work  together  in  between

choreographed  se t t ings  and  l eave  the  improv i sa t ion  to

gu ide  us  and  a lways  keep  an  openminded  react ion  pat te rn

a l i ve .
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S o u n d  l a n d s c a p e
 

Jean Jadin

My  piano  techn ique  re la tes  to  the

ges ture  of  us ing  shor t  "pat te rns "  of ten

the  consonant .  The  use  of  dissonance

occurs  when  my  discourse  gets

confused  or  dis located ,  th i s  i s  a  s tep

towards  complete  abandonment .  There

in  l i e s  a  greate r  f reedom  fo r  me  as  a

composer  to  create  the  f low  of  my

mus ic .

 

I  am  of ten  to rn  between  the  des i re  to

express  a  piece  of  dreaml ike  music

wi thout  tens ion ,  as  i f  I  wanted  the

wor ld  and  the  human  re la t ionsh ips  to

be  so ,  but  I  have  to  br ing  myse l f  to

accept  that  th i s  wor ld  does  not  ex i s t

(yet  ! ) …  As  a  resu l t ,  in  the  deve lopment

o f  my  musica l  “ themes ” ,  I  use  the

essent ia l  emot iona l  pat te rns  of

tens ion - re laxat ion .  I t  i s ,  in  my  opin ion ,

a  way  to  g ive  “ l i f e ”  to  a  concer t  and  i t

f rames  the  ground  pr inc ip les  of  a

human  funct ion .

 

Work ing  with  Mi l le  on  th i s  new

per fo rmance ,  my  music  pat te rn  get ’ s

ve ry  in f luenced  by  her  movement  and

the  ins tant  emot ion .  My  musica l

un ive r se  can  go  f rom  a  minimal i s t  s ty le

to  a  rhy thmic  atona l  s ty le .  To  create  a

cont ras t ,  I  use  the  k ind  of  notes  that

suspend  in  the  a i r ,  th i s  generates  an

a lmost  dreaml ike  atmosphere .  I  a l so

l i ke  to  use  the  sa t i r i ca l  humor  as  a

twis t  in  my  compos i t ions  in  the  shape

of  the  "walk ing  bass " .  Insp i red  by  wor ld

mus ic  and  j azz ,  the  Amer ican

composers  John  Adams  or  Ter ry  Ri ley ,  I

use  musica l  mater ia l  there  i s  l imi ted  to

then  s t re tch  i t ’ s  l imi t s  of  complex i t y .

Throughout  the  per fo rmance  I  use  the

whole  piano  as  an  ins t rument .  In

search  of  a  di f fe rent  and  more  complex

sound  l andscape  I  use  the  ins ide  as  the

outs ide  of  the  piano ,  I  play  on  the

p lucked  s t r ings  ins ide  the  piano  and  I

p lace  va r ious  objects  such  as  a  book  or

a  T ibetan  bowl  on  the  s t r ings  that

enr ich  the  sound .

 



On  s tage  wi l l  be  a  grand  piano ,  a  cha i r ,  a  few  books  and  two  microphones .  The  vo id

on  the  s tage  wi l l  g ive  space  fo r  the  l i ght  that  takes  par t  of  the  scenography .  We  want

to  create  an  in t imate  room  where  the  audience  fee l s  c lose  to  the  act ions  on  s tage .

The  l i ght  wi l l  be  used  to  shape  the  space  and  determine  the  atmosphere  in  each

scene  th roughout  the  per fo rmance .  I t  wi l l  g ive  l i f e  to  the  space  and  be  ab le  to

t rans fo rm  the  space  f rom  enc losed  to  wide  open .  We  wish  to  work  on  di f fe rent  l i ght

characte r i s t i c s  such  as ;  cozy ,  gloomy ,  big ,  smal l ,  cramped ,  in t imate ,  open .

 

The  l i ght  and  the  costume  wi l l  be  des igned  to  f i t  the  same  theme  of  co lo r .  We  are

insp i red  by  the  v i sua l  ef fect s ,  the  cho ice  of  co lo r ,  shadow  and  l i g t  that  Edward

Hopper  i s  us ing  in  his  many  pa int ings  and  we  would  l i ke  to  use  the  pa int ings  as  a

re fe rence  in  the  cho ice  of  costume  and  in  our  work  on  creat ing  the  l i ght .

S t a g e  d e s i g n
LIGHT ,  SCENOGRAPHY  AND  COSTUME

A U D I E N C E
The  per fo rmance  ar t  addresses  ex i s tent ia l  quest ions ,  both  human  and  soc ia l ,

t ransmi t ted  in  a  phys ica l  and  sensory  fo rm ,  very  of ten  in  a  f i c t iona l  se t t ing .  When  we

at tend  a  per fo rmance ,  theat re  or  dance ,  we  are  the  spectato r s  to  an  ext ract  f rom

rea l i t y ,  wrapped  in  metaphors  and  meanings  which  a f fect  each  spectato r

ind iv idua l l y .  Per fo rmance  ar t  i s ,  there fo re ,  a  mediated  l anguage  which ,  th rough

f ic t ion ,  s tag ing ,  movement ,  music ,  etc . ,  concea l s  and  deploys  rea l i t y ,  i t  of fe r s  the

publ ic  the  poss ib i l i t y  to  cons ider  the i r  ex i s tence  f rom  a  new  ang le ,  to  see  l i f e

th rough  new  glasses .  Everyone  has  an  ind iv idua l  exper ience  f rom  the  per fo rmed  ar t ,

which  g ives  the  oppor tun i ty  to  s ta r t  a  dia logue  on  themes  re f lec t ing  and  mir ro r ing

soc ie ty .  In  our  case ,  at tend ing  a  phys ica l  and  musica l  exper ience  can  be  put  in to

pract ice  to  in t roduce  a  l ea rn ing  process  based  on  aes thet ics ,  where  discurs i ve

lea rn ing  i s  supplemented  by  percept ion .



PRODUCTION

Publ ic :  f rom  1 3  years  o ld

Durat ion :  60  mins

Stage  area :  f ronta l

Language :  tex t ' s  ava i lab le  in  French  and  in  Engl i sh

 

Distr ibut ion  ( in  progress )

Or ig ina l  idea :  Mi l le  Lundt  and  Jean  Jad in

Text :  Adr ien  Lecoutur ie r  and  Mi l le  Lundt

Wi th :  Jean  Jad in  and  Mi l le  Lundt

Adv ice :

L ight  creat ion :  

Mus ica l  creat ion :  Jean  Jad in

Choreography :  Mi l le  Lundt

 

Product ion  ( in  progress )

Product ion  company :  Of f  Road  and  Express ion  2000

Co -product ions :  Express ion  2000

Res idenc ies :  Anc ien  Carmel

 

 

Calendar  ( in  progress )

 

1 /3 -3 1 /5 /2020 :  
Wri t ing  res idence  and  l aborato ry  in  Anc ien  Carmel  (BE )

5-9/ 10/2020 :  
Res idence

19 -23/ 10/2020 :  
Res idence

7- 13 / 12 /2020 :  
Res idence  

4-17/ 1 /2021  :  
Res idence  +  poss ib le  work  in  progress  presentat ion

1 -3 1 /3 /2021  :  
F ina l  res idence  and  premiere

 

 

 

 

 

 

 

 

 

 

 

 



contact
 

ARTISTIC  AND  DIFFUSION  (ENG )

Mi l le  Lundt

Gsm :  0032  497  97  62  85

Mai l :  of f roadproduct ion@gmai l .com

www .c ie -of f road .com

 

SOUND  AND  DIFFUSION  (FR )

Jean  Jad in

Gsm :  0032  472  43  1 3  84

Mai l :  j ad in . j ean@gmai l .com

www . j ean jad in .com
 

 

http://www.cie-offroad.com/
http://www.jeanjadin.com/

